s arb0re'al.alcy-

- to engage the in the a vast of cultural narratives

At the Vancouver Art Gallery
, until April 20 -
-hmu&ra&&oﬁthevldeo
depiction. At the Vancouver Art
Gallery, in a on Pedro
Reyes’s. community art

plowshares”, part of an ancient anti-
war admonition to convert weapons
into tools of tultivation. The artist,
positioned here as an agent of cultur-
al change, worked with different lev-

els of business, government, and the

- olence, he encouraged ordinary

city of Culiacin in
Mexico. In that place, fraught with vi-
indi--

. By every measure, the Palas por
Pistolas project is a great success—
anda for community cultural
initiatives. Precisely 1,527 guns were
gathered, -their firing mechanisms
-removed and their meulmedp-m
crushed, melted, and co into
1,527 shovels. In a recent interview
with the Straight, Reyes talked about
the “alchemical” process by which
mechanisms of were. trans-
formed into cultivators of life. He
also spoke about the ways in which
cultural institutions can become
“nurseries” 8
“Once msai:iiﬂ is embraced by oth-
ers,” he said; “it's not yours. Every-
one involved is a coauthor.” .
Reyes's work is part of the VAG's
big, ambitious survey show The Tree:
From the Sublime to the Social, en-
compassing the work of some 40 art-
ists. As advertised, the exhibition ad-
dresses the subject of the tree thro
its various representations over
past century, and as an essential ele-
ment in the age-old dialogue between
nature and culture. The tree, this
show tells us, is an ancient and. wide-
spread- symbol of life. With its roots
in the earth and its branches in the
sky, it spans the realms of existence
and functions as the axis mundi, the
pivot on which the world turns. In the
present age, it has come to represent

andenvhmmenulco.;hcerm

Form, media, and vary widely,
from Gabriela Albergaria’s huge in-
stallation of a felled and reconstructed

Sybil Andrews’s small linocut Logging
Team, and from Nestor Kruger’s head-
spinning, room-rattling video and
audio work two turntables to Méximo
Gonzﬂu’lRedTiu,amllEmadeof

consid-

of the works, various
themes emerge. These include the use
of the tree as a symbol of spirituality,
godliness, and sense of place, as seen
in the oil paintings of Emily Carr, the
black-and-white of Geof-
frey James, and the azo-dye
e ks hEre the pla
Many wor address the play
between the authentic and the ar-
tificial, between the natural world
and its mechanical and electronic
representation. In Vikky Alexan- -
der’s witty installation Lake in the
Woods, for example, a photo mural
of a woodland lake is set opposite a
row of mirrors mounted-on a wall of
wood-grained composite board.
Logging, tree planting, grow ops,
optics, hope, disillusionment—many
themes are broached here and many
works deserve attention. For now,
let’s just say that the show is well
worth a little personal alchemy. Con-
vert a couple of hours of your fran-
tic schedule into’the transformative -
activity of looking at—and thinking
about—the art of the tree.
> ROBIN LAURENCE



